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Can Puppets Survive? 





Peter Pascoe 


This article, appearing in the PUP- 
PET MASTER contains so much sound 
“puppet philosophy” that we can’t 
refrain from reproducing it. . .without 
permission at that! What a wonderful 
puppet world this would be if our 
army of “string jugglers” would only 
let the puppet come into his own. . .as 
Peter Pascoe suggests in this article. 

Time and time again the few valiant 
enthusiasts have told us, and puppet 
history bears them out, that puppets 
cannot compete with live artistes on 
their own ground. Is it not time we 
sat down and read a few good accounts 
of the great masters of our art, and 
really got back to fundamental princi- 
ples? Just what is a puppet? Just 
what is his function; what his ‘appeal; 
what his secret of success; why, in 
fact, have puppets survived at all in 
the face of such polished artistry on 
the live stage? 

When we consider that the greatest 
names in drama have at one time or 
another forsaken flesh and blood actors 
in favour of the “mere” puppet, the 
answer to the problem is patently 
obvious. . Would Shakespeare, Goethe, 
Marlowe, G.B.S., and (on our own 
doorstep) Gordon Craig, have em- 
braced the puppet if they had only 
seen it as a stringed doll jigging to 
tinned ham? 

Again, let us consider the puppet 


j from his own standpoint. Ideally, the 


best performance ensues when the 
puppet controls the manipulator; when 
the characterisation, personality, and 
sheer “star quality” of the puppet 
governs his own gesture and speech. 
Such a puppet, sired by inspiration, 
conceived of an idea, and nurtured by 
long experience, is no moronic toy to 
be jigged by insensitive fingers to the 
strains of “tinned jazz,” till he is as 


incongruous as a prima ballerina in a 
jive joint. Until we learn to under- 
stand the puppet, to plumb the depths 
of his timeless appeal, to treat him as a 
star in his own right and subordinate 
music, scenery and all the attendant 
paraphernalia of puppetry to enhance 
his chances of “getting across” as an 
entity in his own environment we are 
living in a cheapjack’s paradise. Un- 
less the puppet can learn to compete 
with other forms of entertainment 
whilst retaining and enhancing his own 
style and tempo, the spluttering squib 
that is his present phase of popularity 
will dim to a spark and fade as surely 
as any other art form that has been 
squeezed dry of it’s life blood... 
sincerity. 

There are many people today riding 
the bandwagon of puppet popularity 
till it fizzles out, giving little time and 
thought to the real nature of the pup- 
pet, ignoring the aeons of history that 
gave them the blueprints of their 
“gimmick,” and doing little or nothing 
towards developing the puppet into 
something we can be proud of. The 
public are fickle in their tastes, by the 
time a modern “pop” song can be 
developed into a puppet act it has been 
flung on the scrap heap of Tin Pan 
Alley. Trying to keep abreast of the 
“top twenty” is a. physical impossi- 
bility, and pandering to public “taste” 
is a short-lived and losing game. One 
thing alone can survive; the quality 
that is real art. The public will always 
respond to real quality, if it is sincere 
and original and true unto itself. 

If the puppet is to survive another 
generation, he must be allowed to find 
his own level. TV, film, modern 
lighting and stage techniques afford us 
a whole range of tools to use in the 
battle for the supremacy of the puppet 





as an actor. Recorded sound is per- 
haps one of the greatest assets to real 
puppetry yet devised, but let it be our 
sounds that are recorded, let us at least 
have a hand in the canning. How on 
earth can we present worthwhile per- 
formances when the people who pull 
the strings are in turn being manipu- 
lated by the dictates of Decca, Colum- 
bia and H.M.V.? These firms create a 
form of entertainment complete in it- 
self — they need no visual additions 
to “get across’; to try to cash in on 


someone else’s popularity and work, 
without adding anything original is not 
only plagarism, is it a negation of all 
that puppetry has been in the past and 
could be in the future. By all means 
use recorded sound as an aspect of our 
performances, let us explore the uses 
of tape recording as a means of pro- 
viding background music, dialogue, 
sound effects, etc., but for the love of 
Mr. Punch let us decide what a pup- 
pet says or sings not — Johnnie Ray. 


The Kabuki Players 


Many of us were fortunate enough 
to catch the Azuma Kabuki Dancers on 
their recent American Tour. This 
excellent rendition of Kubuki Dance 
and Music almost gave one the im- 
pression of having seen a puppet show, 
so puppet like were the dances, espec- 
ially the Setsu-Getsu-Ka, the dance of 
the Sun, Moon and Flower. The dance 
of the Snow, Ningyo O-Shighi was 
extraordinary because of the skillful 
blending of Kabuki and the unique art 
of Bunraku (Japanese classical puppet 
theater). Bunraku has no counterpart 
in any other puppet theater in the 
world in that its repertory is made up 
of some of the greatest plays in 
Japanese dramatic literature. Japan’s 
greatest playwright, Monzaeman 
Chicamatsu, called Japan’s Shake- 
speare, wrote his most enduring 
masterpieces for Bunraku, that is for 
puppets, rather than human actors. 

Japanese Bunraku is unusual for an- 
other reason: its technique. Each pup- 
pet, approximately three-feet tall, is 
manipulated by three separate handlers, 
each one moving a different part of the 
puppet’s body: the major handler 


manipulates the puppet’s body includ- 
ing head and face with his left hand 
and the puppet’s right hand with his 
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right hand; the second handler moves 
only the left hand of the puppet; the 
third man only the puppet’s feet. The 
dialogue and narrative for the plays 
and dances are supplied by the “joruri” 
or singing balladeers who give voice 
to the puppets so that they seem to all 
intents and purposes human beings 
acting out their dramas on the stage. 

In the dance of “Ningyo O-Shichi” 
actual puppets are not used. Instead, 
the young woman O-Shichi, is made to 
become a puppet and is handled in the 
traditional style and technique of 
Bunraku. 

The story of “O-Shichi” has always 
been a great favorite with the Japa- 
nese, for it portrays the triumph of 
young love. It tells how O-Shichi 
leaves her house to keep the rendez- 
vous with her lover, Kichiza. The 
house is in an inclosure set off by high 
walls and locked in ‘by a gate with a 
watchman by it. (During the Edo 
Period most streets in Edo or present- 
day Tokyo were blocked off this way 
one from the other for reasons both of 
safety and fire-prevention.) The only 
way this-gate could be opened after 
sundown was by beating the huge 
drum of the lookout tower (called 
‘yagura’) in case of fire. Such an 
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automatic signal allowed the endan- 
gered citizens to flee the area and 
permitted others to enter to help 
extinguish the blaze. O-Shichi asks 
the gate-keeper to let her out. He 
refuses. She sees the fire tower and 
the idea occurs to her how to get the 
gate open. By the side of the tower, 
however, is posted the stern warning: 
“Anyone striking the drum without 
due cause is subject to death.” Forlorn 
and sad, she stands alone in the falling 
snow. 

Presently, four men dressed in black 
appear. They are Bunraku puppet 
technicians. One goes to right side of 
the stage where there is a stamping 
board to simulate the puppet beat. 
Two become the manipulators of O- 
Shichi who now becomes a puppet in 
their hands. The fourth becomes the 
master of ceremonies who reads off 
the name of the play and player, the 
names of the manipulators, the name 
of the musicians. 

Falling snow thickens over the stage. 
The master of ceremonies makes his 
introduction then exits. The manipu- 
lators pick up O-Shichi and handle her 
like a Bunraku puppet to the dance 


The Vagabond 


Lettie 


A gaily painted green and orange 
trailer will be bouncing along the 
streets of Oakland, California soon and 
children in school yards and play- 
grounds will be watching for it because 
the unusual vehicle is a _ traveling 
puppet theatre. 

The Vagabond Puppeteers are Dick 
Berry, Pau! Miller and Lettie Connell 
{author of this article.) We had all 
worked with puppets before becoming 
puppetry specialists for the Oakland 
Recreation Department. We -work 
from the middle of June to the first 
of September producing and perform- 





rhythms started by the musicians. The 
dance is expressive of O-Shichi’s love- 
lorn state of mind as the singer recalls 
the time when she first met her lover, 
Kichiza. She was staying at a Bud- 
dhist temple where Kichiza was a 
student monk and a girl her age had 
died. 
“Today I realize how meaningless life 
on this earth is. 
Seeing the dress of the young girl 
Draped over the coffin, 
The. dress bearing the two crests to- 
gether 
Of the paulonia leaf and the ginko leaf, 
Still fragrant with the odor of burnt 
incense 
For the dead, 
I felt the transience of human life. 
Indeed, life is a momentary dream, 
The only real life is the one beyond.” 
As the dance reaches its climax, the 
puppet manipulators scurry off stage, 
and O-Shichi becomes more and more 
desperate. Struggling with herself she 
climbs to the top of the drum tower, 
beats the fire signal. The gates of the 
enclosure swing open, O-Shichi escapes 
to her lover at the risk of her own life. 


Puppet Trailer 


Connell 


ing hand puppet and marionette shows. 
Two summers ago we did a hand 
puppet play based on a Winnie-the- 
Pooh story and a marionette version of 
“Peter and the Wolf.” A total audi- 
ence of 4,760 watched 43 performances. 
Tast summer 6,500 children and adults 
saw Punch and Judy and “Sorcerer’s 
Apprentice” (with marionettes) in a 
total of 64 performances. Our audi- 
ences vary from twelve to three 
hundred and come from every -social 
and economic level. 

Early in June Dick, Paul and I get 
together fo plan the season’s shows. 





This is hard work for we are faced 
with several problems not found in 
ordinary puppet productions. This 
has kept us from doing several plays 
we'd like to do, but can’t because of 
technical difficulties. We perform out 
of doors with both audience and stage 
in sunlight. Not only does this elimi- 
nate most lighting effects but we must 
take care in parking the trailer to keep 
shadows on the backdrops to a 
minimum and the sun out of viewer’s 
faces. 

Another serious problem is sound. 
Automobiles and trucks roar by the 
playgrounds. ~Dogs bark. The air is 
alive with noise. We stifle angry 
thoughts about the jet age as a plane 
thundering overhead drowns out an 
important line of dialogue. The 
microphone picks up all these sounds. 
Our solution for maintaining a fairly 
good mike level is to have one person 
narrate a show while the puppets 
mime the action or to let two pup- 
peteers do all the voices while staying 
as close tovthe mike as they can. 

We can’t hold our audiences long 
due to these distractions so we plan 
one set shows that last half or three 
quarters of an hour. Once we have 
planned the show and collaborated on 
a script, Dick Berry starts building 
the sets. Sun and shadow ruin painted 
illusions so our sets are constructed in 
three dimensions. I do most of the 
puppet construction. We inherited a 
number of WPA marionettes but they 
are too large in scale for the trailer 
stage so mist characters are built from 
scratch. Paul assists with puppet and 
scenery construction, but he has the 
roughest job of driving the car and 
manipulating the trailer through nar- 


row gates, driveways and heavy 
traffic. 
Our supervisor, Rachael Dustin, 


brings us any specific requests from 
playground directors and then she and 
I sit down and work out a touring 
schedule. When a show is almost 


ready for the road I notify each 








director by post card giving the day 
and hour of the performance and also 
request specific aid in setting up the 
trailer. 

We do three shows a day with each 
performance at a different playground 
in the same general area of Oakland. 
We tour about three days a week. On 
touring days we all report for work 
at our cottage workshop at 405-36th 
Street. While the boys check the 
equipment, I make out the postcards 
for future shows and mail them. Then 
we get into the trailer and start off for 
the first playground. We count on 
half an hour to get up. When we 
arrive the director and a few eager 
youngsters are waiting for us. We 
drive in and set up. I go inside the 
trailer and unfasten the stage doors, 
loosen the canopy ropes and hand out 
other equipment. Dick goes off to 
plug in the long extension cord that 
supplies current for our sound system. 
Paul pulls the canopies into places. 
Young volunteers help us set out metal 
standards through which we thread 
a rope. We ask the audience to stay 
outside of the roped area during the 
performance so that everyone will 
have a clear view of the stage. For 
hand puppet shows we open two little 
doors in the back wall of the trailer 
and there is the hand puppet prosceni- 
um. The marionette stage is protected 
by a section of siding while the trailer 
is in transit, and when the boys lift it 
off, the curtains billow in the breeze. 
We reset the secnery which gets 
bounced around during our travels and 
when puppets and puppeteers are 
ready the show begins. When it is 
over one of us goes out in front with a 
hand puppet and a marionette and 
gives a short talk on puppetry. Then 
we all pack up the equipment, check 
with the director who has been asked 
to count the audience and keep 
would-be performers from competing 
with us and then we are off to the next 
playground. We usually have lunch 
on the way and then we do two more 
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shows at two different playgrounds. 
Then we reutrn the trailer to it’s 
garage adjoining our workshop and go 
home tired and dirty. 

On non-touring days we write, build 
puppets and scenery for the next show, 


teach puppetry classes, make out 
touring schedules and _ requisitions, 
repair current shows and as _ the 


season nears its end, we write our end 
of summer report. 

The Department wanted a way to 
interest more children in puppetry and 
to provide more shows on playgrounds 
so the trailer theatre was designed and 
built in the Recreation Department 
shops. It is made of aluminum tubing 
and siding and is ten feet long and 
seven and a half feet wide. It contains 
a marionette stage with a proscenium 
seven and a half feet wide._and four 
feet high. The stage is three feet deep 
end behind it is a bridge. The hand 
puppet proscenium in the back wall is 
five feet wide and three feet wide. 
We lift up a section of the flooring and 
stand on the playground blacktop 
during hand puppet shows with a 
canvas skirt hiding our feet. A canvas 
canopy masks us during marionette 
shows and folds down to make a roof 





when the trailer is moving. The 
exterior of our small pageant wagon 
is covered with plywood rococo trim 
painted like a circus wagon. This 
giddy trailer is pulled by an ancient 
but stately city car. 

The work is strenous but we enjoy 
it for we get nice reactions from our 
audiences. Our jobs are not without 
frustration and disappointments, but 
our co-workers do all they can to help 
us. We are specially lucky in having 
Mrs. Dustin as our supervisor for she 
is extremely interested in the project 
as is nur “fairy godmother” executive 
director of program Mrs. Alta Bunker 
who saw to it that the project became 
more than just an idea. The men in 
the shops tease us, but they repair our 
battered trailer and fill our requests 
for exotic materials. 

If you should be in Oakland this 
summer, we would be only to glad to 
show you our workshop and you would 
be most welcome at a show. Call the 
Recreation Department at Templebar 
1-3600 and ask for the touring schedule 
of the Vagabond Puppet Trailer or 
come to 405-36th Street. and see what 
we are doing. 


Bear Who Played the Bijou 


The Detroit Puppet Theater spon- 
sored by the Detroit Institute of Arts 
and the Detroit News presented the 
Junior League Puppeteers in “The 
Bear Who Played the Bijou,” April 4 
and 6 at the Detroit Institute of Arts. 
This was the prize winning script in 
the recent play writing contest and 
was written by Daniel Waldron. 
Designs were by Charles Culver and 
music by Clark Eastham. The pro- 
duction was directed by George Lat- 
shaw. So much interest has been 
shown in this play that we reproduce 
this outline from the Program. 


THE BEAR WHO PLAYED THE 
BIJOU 

The time: about one hundred years ago 

The place: the woods of Michigan 

ACT I — Deep in the Forest 

Uncle Olaf and his young nephew 
Buckskin row their canoe down a 
stream deep into the forest. They are 
hunting furs and have set out to trap 
the biggest, most ferocious bear in the 
world. Their luck seems bad today, 
and Buckskin longs to visit the big 
city of Bad Axe where, he has read, 
there is a wonderful theater called the 
Bijou. When finally they do meet a 








bear, they find that he is not only mild 
and friendly, but also that he is about 
to start off for the city and begin a 
career as an actor. Uncle Olaf, Buck- 
skin and the bear, J. Boswell Bruin, 
head toward Bad Axe in their canoe. 


ACT Il—The Bijou Theater in Bad Axe 


Buckskin and J. Boswell Bruin get 
a chance to perform their song-and- 
dance act on the stage of the Bijou 
Theatre; their success is immediate and 
enormous. The Manager of the Bijou. 
promises to pay them anything they 
ask if they will only stay. The boy 
asks for a guitar; the bear wants red 
flannels for his long winter sleep. 
Uncle Olaf is sent away by the Man- 
ager who refuses to let anything or 
anyone — including the jealous pianist 


A Day With 


Georgette 


I first became acquainted with the 
Mounts, Ray and Betty, while atteding 
a performance of their “Sinbad the 
Sailor” in Richmond. I was especially 
impressed with their stage (designed 
by Ray) an open proscenium type 
which gave the puppets plenty of room 
and increased the visibility to the 
audience. 

The lighting was superb. You can 
judge the acting by the fact that the 
children cheered, hissed and even 
cried real tears. 

After the show, I went back stage to 
congratulate Ray, a shy sort of chap 
with a tremendous sense of humor. 
I had brought my Lola Montez along 
with me, a rod puppet dressed in 
lavender with black lace and a man- 
tilla in her hair. Ray admired her and 
introduced her to the rest of his puppet 
family. 

Later I visited Ray and Betty in 
their home high on the top of one of 


Professor Bilkwater — interfere with 
his star attraction, J. Boswell Bruin 
and Co. Later, when the Manager 
refuses to give the actors their rewards 
and let them return to the woods, a 
wild battle ensues! When Buckskin 
and J. Boswell Bruin have their well- 
earned treasures, they rejoin Uncle 
Olaf and return to their beloved 
woods. 


NOTE: This play, which won the 
Puppet Script Competition sponsored 
by The Detroit Puppet Theater in the 
Spring of 1955, was inspired by the 
painting “The Trappers’ Return” by 
George Caleb Bingham, dated 1851. 
This painting, which is in the perma- 
nent Institute collection, was specially 
displayed during these performances. 


the Mounts 


Twain 


the San Francisco hills. . loaded down 
with puppets, puppet books and Lola, 
we climbed the stairs to their apart- 
ment. At the top of the stairs a 
beautiful stained glass window looked 
down on me. . .a most appropriate 
subject for their dwelling—none other 
than St. George and the Dragon, 
beautifully executed. It was a fitting 
prelude to my visit. 

Ray was in rehearsal for his new 
production, “Reynard the Fox” and 
Betty was acting as prompter. . all 
this in their large workroom, sewing 
machine at hand. . .how I envied them. 
If only my husband would permit me 
to turn my living room into a puppet 
workshop! Betty cares for her two 
children but finds time to help Ray 
with the script and puts on her own 
shows for pre-school children. 

The Mount puppets are of plastic- 
wood and are made with a Hand and 
Rod effect, the rod being attached to 
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the head only. The costumes are of 
beautiful brocade for “Reynard.” I 
promised however, not to tell who does 
the sewing of the costumes. Men 
really do make better tailors than 
women. 

I am an amateur camera enthusiast 
so took along my new French camera— 
for a few snaps of their shop and 
puppets, one of which I am enclosing. 

I bade the Mounts Adieu and made 


— 

my way down the hill, thinking what 
a bright sunny day it was for me, even 
though is was one of those days in the 
city when the fog “takes over.” It is 
truly beautiful when two people can 
work side by side, with the same 
interest and goal in life. If you ever 
do visit San Francisco, do make it a 
point to see Betty and Ray Mount Jr. 
It will be a day well remembered and 
well spent. 


Looking Puppetry in the Eye 


Gertrude Melchior 


Let’s not kid ourselves about this 
business of becoming a puppeteer! It’s 
not easy! Puppeteers need more stick- 
to-it-ism than any type of entertainers. 

Reading the JOURNAL one could 
get the idea that all puppeteers are 
successful. Few seem to have the 
bravery to describe their failures, the 
pitfalls that beset them and the strug- 
gle to change from charity shows to 
fees. . .that desperate time when we 
hope and hope to be able to term our- 
selves professionals. 

Let’s face facts! How many pup- 
peteers support themselves or their 
families on their earnings as a pup- 
peteer? So called successful puppeteers 
can be counted on a few rounds of the 
fingers. Don’t forget though, there are 
several yardsticks to measure success. 
It may be with the glistening eyes of a 
child in a hospital ward or by the 
bankroll you hope to accumulate. If 
you are going to continue in this busi- 
ness of puppeteering, you must decide 
which is your goal. 

I think it is safe to say that nearly 
all puppeteers started in their pro- 
fession as a hobby. . .something they 
grew enthusiastic about and couldn’t 
let go. Books tell you how to make 
puppets but few tell you how to get 
started once you have a cast complete. 


Most have to learn the hard way. For 
most of us, this seems to be the hard 
way: 

You build the equipment necessary, 
the puppets, the scenery, the stage, the 


lighting. You make it as elaborate as 
possible. You work for months and 
months. 


You make the show into numerous 
acts or sets, all too long! All with too 
many props and trick gadgets, most of 
which fail at the right time. 

The assistants (if they aren’t family 
members upon whom you can exert 
some pressure) fail you now and then 
with “It isn’t worth it,” although you 
know better. 

You offer your show, free, to — let’s 
say a church social. They accept 
eagerly. When you get there, you 
usually have to cart in all the equip- 
ment yourself, sometimes it’s hard to 
get it around the corners, into the 
basement. 

The basement has no stage. Your 
stage therefore, is too low, and only 
the first few rows can see. The electric 
outlet is in the next room and no one 
seems to have another extension cord. 

The audience had sat through a 
lengthy dinner with some _ speeches, 
there is a “short” business meeting and 
by the time you are ready to premiere, 














— 
the children in the audience are al- 
ready up past their bedtime. Occasion- 
ally the amplifier booms and this sets 
off some of the babies in the audience 
too. 

After the show is over everyone 
comes backstage to maul over the 
puppets and props and try out the 
lights. By the time you are packed, 
everyone has vanished and you are 
left to haul everything back up and out 
and home. When you finally fall into 
your bed you are almost ready to agree 
with the assistant who said “It isn’t 
worth it.” 

And still you are determined to 
continue. Bravo!! We-have all gone 
through it — these first fumbling 
attempts. We have learned from 
each performance something — How 
To Improve The Show! And maybe it 
is good for each one to have to experi- 
ence it — it seems insurmountable at 
times and there is no one to advise you, 
no book to go by and success seems so 
distant. 

Making nice puppets isn’t all there 
is to it — but they sure do help. For 
a beginner to study the techniques and 
approaches of the well known pup- 


peteers of the past and present is in 
my opinion the best way to learn the 


“how-to.” Go on from there, and 
develop your own style eventually. 

Turning out puppets by the dozens 
isn’t the way to get ahead. It’s not 
how many, but how good they are and 
how you use them. A short snappy 
show is better than a long winded one. 
Simplicity and elegance can be very 
appealing if used wisely, 

Just a few more lines and I'll quit. 
No one else in the world must be as 
convinced as you yourself about your 
determination and eventual success. 
Don’t let the “success” of others dis- 
courage you. You’ve gone this far — 
so go a little farther. Agents and often 
well meaning friends are very talented 
in throwing cold water on a puppet 
act. Just smile sweetly and don’t pay 
any attention to them! Don’t forget 
there are lot’s of people who just hate 
puppets! Audiences vary too with the 
same show. Some are so dull they 
applaud weakly at the end — the next 
one may be extremely enthusiastic and 
applaud often during your show so 
that you will glow and say “It is worth 
it, after all!” 


Toronto Puppetry Festival 


Doug Johnson 


The Third Annual Festival of the 
Toronto Guild of Puppetry, April 6 
and 7, was the best festival yet to hit 
that section of the Dominion. A full 
program of high calibre shows, from 
Friday afternoon to Saturday evening, 
packed the auditorium of Carpenter’s 
Hall in Toronto. A greatly expanded 
display of puppets of all descriptions, 
books, stages and a workshop, occupied 
every available square foot of space in 
the Hall. 

The Festival took a new departure 
this year by including out-of-town 





puppeteers. The enthusiastic response 
from all over the province far ex- 
ceeded the most optimistic hopes. 
Some fifty puppeteers journeyed to 
Toronto for the Festival. 

An added attraction was the Satur- 
day morning session added this year in 
order to enlarge the program. The 
repsonse to this session was -fully 
justified and made it a must for future 
Festivals. 

Approximately one hundred pup- 
peteers attended the sessions and 
listened to Elizabeth Merten describe 
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and illustrate how to select and apply 
music for puppets; watched Marjorie 
Jchnson demonstrate and _ discuss 
modelling as applied to puppet heads. 
Marjorie will be demonstrating 
modelling at the P of A Festival. 

Following this was a discussion of 
the function of the various Guilds 
active in Ontario. There is a feeling 
among many puppeteers that there 
should be a Canada wide puppet 
organization. However it was felt 
that an Ontario organization should 
come first. Representatives were 
appointed from the exsiting Guilds — 
the Southwestern Ontario Puppetry 
Guild, the Eastern Ontario Guild of 
Puppetry and the Toronto Guild of 
Puppetry. There are other active 
greups, not formerly organized in a 
guild or similar organization. These 
representatives will meet in the near 
future with George Merten to establish 
an Ontario association. 





Much of the success of the Festival 
was due to the excellent work of the’ 
Publicity Committee. They arranged 
TV and radio appearances and inter- 
views, as well as newspaper interviews 
and writeups. The group felt that 
such publicity was necessary to make 
their general public aware of the 
Festival and what it embraced. It is 
the public who makes or breaks a 
festival financially and they must be 
persuaded to attend. 

As a result of the success of the 1956 
Festival and the tremendous interest 
in puppetry that was aroused in the 
general public, as evidenced by the 
many inquiries for courses and 
membership in the Guild. The Guild 
is looking forward to a very active 
year. It is particularly timely that the 
Toronto Guild has just obtained 
quarters for a permanent workshop, 
theatre and meeting place — the 
dream of all puppet groups. 


Thirteen Clocks 


Terry Roloff 
(Courtesy Toledo Blade) 


Unfreeze the 13 clocks, the todal 
gleeps! Here comes Prince Xingu to 
the rescue. I haven’t lost my powers 
of communication, its just that James 
Thurber had to go and write a fairy 
tale (for all those over voting age) 
with wickedness, beauty, mystery, a 
hero and a_ beautiful princess all 
jumbled together. You name it, he’s 
got it. 

Even with his tongue in cheek, the 
“Thirteen Clocks” turns out to be a 
perfect fairy tale for children, too. 
And the Puppet Workshop of the 
American Association of University 
Women is presenting it at 1:30 p.m. 
and 3:30 p.m. Saturday at the Zoo 
Indoor Theater. 

Proceeds from the show will go to 
the Children’s Theater Workshop, a 
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joint project of the Junior League and 
the AAUW. 

Mrs. John Black, Mrs. Leslie Henry 
and Betty Hueter adapted the original 
story for the stage. Mrs. Black was 
re-enlisted to direct the play again 
and fifteen minutes after the Henrys 
returned from Florida, Mrs. Henry was 
at the zoo, rehearsing. 

With the sleet, the rain, the peacocks 
and the lions, they weren’t too sure 
where they were, but they felt it was 
appropriate! 

The best show is never seen by an 
audience. It takes place on the 
“bridge” and before the performance 
begins. Working with a puppet group 
does wonderful things for one’s base- 
ment. 

(Continued on page 27) 


PUPPET PARADE 


‘VAGABOND TRAILER 


who writes the 
Vagabond Puppet 


Lettie Connell, 
article on the 
Theater writes: 

I haven’t seen much written about 
recreational puppet trailers although 
I konw we aren’t unique. One of my 
hopes for publication is that perhaps 
some other puppeteers in other areas 
can persuade their recreation depart- 
ments to build trailers. We work hard 
but it is worth it when a child tells 
you how much he enjoyed the show 
which often is the first real show he has 
ever seen and may be one of the few 
he will see during his childhood. 

Oakland lies across. the Bay from 
San Francisco, is quite large and has 
residential, industrial and business 
districts. A large part of the popu- 
lation is colored. There is a Chinese 
community within the city too. There 
are large areas of over-crowded and 
run-down housing. The Recreation 
Department’s biggest job is running 
programs in these areas. It is a very 
interesting place to work. We often 
play in the shadow of a mansion or 
dream home in the morning; in the 
smoke and dirt of the raidroad yards 
or factories in the early afternoon and 
do our last show for the day in a 
neighborhood of decayed and crum- 
bling Victorian houses. Such contrast! 

If anyone is interested in our back- 
grounds Dick Berry was with the 
Pigeon Hole Puppet Theatre in Central 
City, Colo.,, and is now studying 
architecture at the Univ. of Calif. in 
Berkeley. Paul Miller started in a 
puppetry class on a playground given 
by Joyce Lobner and has been 
involved in the Recreation Depart- 
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(see photo section) 


ment’s program ever since. He re- = 
cently graduated from college and is 
now doing graduate work in religious 
education. I am a graduate in recrea- 
tion from San Francisco State College 
and have been interested in puppetry 7 
since I attended nursery school with 
Ralph  Chesse’s son Dion. I have 
worked with Mr. Chesse for the last § 
eight years as well as doing birthday 
party shows, art festivals, wine festi- ~ 
vals, department store shows and a TV © 
show of my own. I have worked in TV 
for the past five years but find the J 
summer recreation shows very refresh- | 
ing. I was hired by O.R.D. in 1954 to 
“head up” (as my co-workers say) the © 
puppctry specialists and inaugurated 
the touring trailer shows. 

It’s beeh fun and I’m looking for- 
ward to the third season. 


GEORGE MERTEN 


There is little need to introduce 
George Merten to members of the P 
of A but for those who haven’t met | 
him, George Merten is the one who will | 
have charge of the Workshop which 
follows Festival this year. That fact 
alone is enough to guarantee the 
success of the Workshop. No one has 
had more experience in this type of’ 
work than George. . . .as his work in’ 
Ontario has been almost exclusively’ 
of the Workshop type. teaching 
others the art of puppetry. He is an 
outstanding teacher, a skilled mario- 
nette manipulator and his knowledge 
of the puppet theater is broad enough 
to insure that he will see that every) 
phase of the puppet theater is ade- 
guately covered in the Workshop a 
Northwestern. He outlines some of his 
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plans in this issue and hopes to be able 
to give the complete lineup of demon- 
strators in the next issue, which by 
the way, we hope to have out early 
so that you will receive it before you 
leave for Fest. 

George is photographed here with 
Pierrott and the Witch from “Music, 
Mime and Mood” which we hope he 
will present at Fest. George says, “I 
have recently added a new character 
to the group and expect to complete a 
fourth before Fest. I am also planning 
a mime with hand puppets for the 
Fest.” Those who saw these puppets 
last year will recall George’s out- 
standing manipulation and artistic 
interpretation. . .one of the high spots 
of the Festival, and will be looking 
forward to seeing the entire act with 
eager anticipation. 


THE MOUNTS 


Georgette Twain, member of the P 
of A and a former opera singer until 
polio paralyzed her vocal chords four 
years ago writes that she has found a 
complete new life in puppetry. What 
a wonderful spirit she must have to 
maintain her enthusiasm and enjoy 
the success of others as evidenced in 
her wonderful description of “A Day 
with the Mounts,” elsewhere in this 
issue. All kinds of success to you, 
Georgette and Lola, and may you find 
in puppetry all that you have hoped 
for. 


GERTRUDE MELCHIOR 


After meeting Gertrude Melchior at 
Bowling Green, you could expect an 
article like “Looking Puppetry in the 
Eye.” Gertrude was one of those 
welcome souls who came to Festival to 
find out how to improve what was well 
on its way to being a fine professional 
act. 

No “I know it all” attitude there. . . 
in fact she asked for and received so 
much conflicting advice that I wonder 


how she survived it. Joking aside, 
Gertrude has developed a fine act and 
is making the rounds of the school 
assembly shows with unusual success. 
She has an outstanding brochure which 
should certainly help sell the act. We 
should hear more of the Eric and 
Gertrude Melchior Marionettes in the 
future. 


THE THIRTEEN CLOCKS 


Hats off to the Toledo A.A.U.W. 
and the Toledo Junior League! Even 
though we have a hard time wangling 
publicity from them for the 
JOURNAL, they are always making 
headlines in Toledo. Every project 
they attempt, and they never seem to 
slow up, seems more ambitious than 
the last. 

We have never ceased to regret that 
we could not accept Flo Henry’s 
invitation to a performance a couple 
of years ago. . .maybe we can make it 
some time in the future. 

See review elsewhere in this issue. 


THE HAYWARDS 


The Haywards have been appearing 
in California with their marionettes 
for over five years and during that 
time have played over two thousand 
school assemblies in addition to hun- 
dreds of other engagements for TV, 
clubs, parks, playgrounds etc. 


Frank was recently appointed 
director of the new, permanent puppet 
theatre built by the Oakland Park 
Department in the world famous, 
“Children’s Fairyland” and they will 
present puppet plays on daily sched- 
ules from March first through Decem- 
ber thirty-first and New Years day, 
each year. The new Fairyland Puppet 
theatre is equipped to handle all types 
of puppets and any puppeteers touring 
California who wish to present their 
attractions there are requested to con- 
tact Frank Hayward at 3007 38th Ave., 
Oakland 19, California, or C/o the 








Oakland Park Dept. 

The opening attraction this year will 
be an adaptation of Hansel and Gretel 
which will play two performances a 
day until May first and will be 
followed by Beauty and the Beast, and 
the Wizard of Oz. Also scheduled 
daily are two “variety” shows to 
alternate with the fairy tales. 

The Haywards cordially invite all 
members of the P. of A. and their 
friends to stop in and inspect the new 
puppet theatre when they are in Oak- 
*land. 


PAUL ASHLEY 


“H.M.S. Pinafore,” one of Gilbert 
and Sullivan’s most disarming operas, 
was presented in its entirety as a 
special 1% hour puppet spectacular by 
WABD-Channel 5 on Sunday, April 8 
at 1:30 p.m. 

Featuring the famed Paul Ashley 
puppet group performing on a colorful 
12-foot replica of the “Pinafore,” with 
all the authentic trimmings, designed 
especially for DuMont by Elwell, the 
show offered the complete, uncut score 
of the hilariously improbable satire. 
Puppet counterparts for the familiar, 
well loved characters of Sir Joseph 
Porter, K.C.B., Little Buttercup, Ralph 
Rackstraw, Josephine, Captain Cor- 
coran and Dick Deadeye, as well as a 
large supporting cast, were on hand to 
sing the popular “Poor Little Butter- 
cup,” “I Am the Captain of the Pina- 
fore,” “A Maiden Fair to See,” “I Am 
the Ruler of the Queen’s Navy” (“We 
Are His Sisters and His Cousins and 
His Aunts.”) and all the other delight- 
ful songs. 

The special program was produced 
for WABD by George Spotter and 
directed by Barry Shear. Puppets and 
costumes were designed by Paul 
Ashley. 

VARIETY says: “WABD, DuMont’s 
New York key, apparently has come 
up with the answer to the program- 
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ming poser of how to please the 
moppet and the adult viewer at the 
same time. With an ingenious and 
inventive puppet specola of Gilbert & 
Sullivan’s “H. M. §S. Pinafore,” the 
station locked up a solid 90 minutes 
of entertainment for all ages. 

“It was a trial run for the spec, 
which preempted “Wonderama” for 
the Sunday afternoon (8) slotting. 
According to a station spokesman at 
the end of the show, mail pull will 
decide whether similar outings will be 
scheduled. There should be a jam-up 
in the station’s mail room from 
appreciative viewers on hand for the 
delightful hour-and-a-half excursion. 

“The stanza was an imaginative 
blending of records, puppets and off- 
camera live actors. The D’Oyly Carte 
Opera Co.’s waxing of the operetta (a 
London Records set) and the live 
actors were synched to the Paul Ashley 
puppets in a well-inteprated potpourri 
of song and dialog. 

“Ashley’s puppet replicas of such 
“H. M. S. Pinafore” stalwarts as Sir 
Joseph Porter, K.C.B., Buttercup, 
Ralph Rackstraw, Josephine, Captain 
Corcoran and Dick Deadeye were 
designed with wit. and charm. The 
costuming, credited to Harriet Neill 
and Gloria Pauley, added to the 
general good spirits. A 12-foot dupli- 
cate of the “Pinafore,” designed by 
Elwell, gave the puppets ample room 
to sing and swing. 

“The synch job, of course was the 
most difficult barrier to hurdle and 
although the voices (both waxed and 
live) came in occasionally before the 
puppet’s mouth opened, the overall 
was extremely well mastered. 

“The dialog was handled by Ashley, 
Claude McCann, Michael King and 
George Nelle. They all got into the 
satirical spirit of the affair. The re- 
cording headlined Martyn Green. A 
diehard Savoyard could ask for 
nothing more. 
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Festival! 


Festival! 


Festival! 


August 6 through 11 


Hey, all you Fest happy puppeteers! 
Let’s start flexing the digits out there 
and dusting off the old carpet bags, 
because Festival ‘56 is now just two 
months away, and back here in Evans- 
ton, Illinois we’re chugging down the 
home stretch like the rock ‘n roll 
express. For instance, feast your 
hungry eyes on this preview: 


PROGRAMS 


If this isn’t a lineup that would make 
Ed Sullivan flip, we’ll put in with you. 
First of all, we have Leo and Dora 
Velleman from Canada. Currently in 
charge of children’s programs on 
WBNO TV in Memphis, Tenn., they’ll 
preview a commercial production done 
for Goodyear Air Foam. Special note: 
this will be followed by a panel on 
puppets, TV and advertising. Barbara 
and Fay Coleman from Maywood, 
Illinois, last seen way back at the 
Minneapolis Fest will do their “Snow 
White.” Remember the Andersons - 
Douglas and Gayle - from Garden City 
New York? (Vivian Michael’s daugh- 
ter and son-in-law, that is). Anyway, 
they’re coming with a children’s pro- 
gram which has all the elements 
children love: Cartooning, ventrilo- 
quism, magic and of course, puppets. 
Elkhart, Indiana’s Dick Meyers is an 
engineer at this writing, but says he’ll 
be trouping full time next fall. He'll 
give us his “Dick Whittington” with 
the fascinating rod puppets he ex- 
hibited unfinished last year at Bowling 
Green. Fritz Holzberlein is coming 
from Oklahoma City with his new 
shadow puppets inspired by Marge 
Shanefelt’s at last summer’s Fest. We 
hear tell Lew Parsons has been travel- 
ing at breakneck pace all spring, 
popping in on Shelby, Michigan just 
long enough to shout “hello” and pick 
up a clean shirt or two. Well, after a 


deep breath, he’ll bring us Aladdin. 
With a perfect instinct for timing, Kent 
and Louise More will wind up teaching 
their summer session course in pup- 
petry at Northwestern U. just in time 
to give us “Thing-a-ma-jig.” Busy 
as a bird dog, George Merton will 
nonetheless take time off from his 
Workshop activities long enough to do 
his finished production, “Music, Mood 
and Mime.” Last summer we saw act 
the first, you’ll recall. George Lat- 
shaw brings us “Runaway Rocket;” a 
trip to the moon on gossamer wings, 
but with those unique puppets of his, 
this is not “just one of those things.” 
Milford, Michigan is sending Ed 
Johnson our way to unveil “The Magic 
Sword.” Sounds kind of Stewart 
Grangerish, huh? A night club variety 
act is promised by Bruce Bucknell and 
his family, who’ll be cominb in from 
Cedar Rapids. “The Jewel Thief” is 
the show Hans Waecker will bring 
from Cape Elizabeth, Maine. Hans, 
you know, has a 7’ by 7’ stage; props, 
lights and puppets, all of which he 
manages to pack into a 30” suitcase. 
That ought to have the makings of a 
show in itself! Add another Hans, 
this one a Schmidt, and another 
fascinating contrivance: a _ carry-it- 
yourself hand theatre—did someone 
say Korean-type? — that hangs from 
shoulder straps like a hurdy gurdy. 
And the show he has up his sleeve 
will be every bit as unique as the set 
up. This being the year that saw 
Marilyn Monroe team up with Sir 
Lawrence Olivier, you will concede 
that anything can happen? Well, steel 
yourselves for this one: Archie Elliot 
is going to do a show! Whether it’s 
“Seven at a Blow” or “The Man Who 
Lost His Head,” it’ll be worth the trip 
to Festival if you have to do it via 
pogo stick! And there’ll be others. 








CABARET 


Acting on the theory that like a 
jewel by Harry Winston, has to be seen 
in the proper setting, we’re trying a 
new twist this. year: Cabaret will 
alternate with Pot Pourri as the late 
late show. Scheduled for 10 to mid- 
nightish, right after the regular even- 
ing performance, cabaret wiil be set 
up in the dormitory dining room, and 
will drip with authentic atmosphere: 
cafe tables, red checkered cloths, 
tinkling piano in the background, cool 
drinks and you. Community singing, 
good talk, good fellowship, good 
cheer—such stuff as memories are 
made of. 

Joe Owens will M.C. one of these 
evenings starring night club and 
variety puppets. You'll have the 
complete roster by the July-August 
Journal. Wednesday night is still 
reserved for a private prowl around 
Chicago, but it looks like the question 
will be: How can we get them down 
to the city once they’ve seen Cabaret? 
For those without the wanderlust 
there’ll be films and Pot Pourri. 


POT POURRI 


Yes, Virginia, there is a Santa Claus, 
and he’s made a built to order spot for 
you on the program. Pot Pourri has 
become an increasingly popular and 
exciting part of Festival, which ex- 
plains why a time limit must be set 
on your act. It runs like this. 6 
minutes for variety acts, 10 minutes 
for plays and parts thereof. Come 
prepared to sign up the first day, will 
you? For those who would welcome 
comment on their art the professionals 
will be on hand for conferences after 
the performances. Don’t hang back 
now, we need you! 


PANELS, TALKS, ETC. 


Winnifred Ward, professor emeritus 
from Northwestern U., founder and for 
28 years director of the children’s 
theatre in Evanston, and author of 
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books on children’s theatre and cre- 
ative dramatics will be our keynote 
speaker. Romaine Proctor will 
moderate a panel on puppetry in 
education, assisted by Everett Saun- 
ders, art supervisor of public schools 
in Wilmette, Illinois and Robert 
Gluckman, child psychologist (to name 
but a couple). We told you that the 
Kent Mores will be teaching a six 
weeks course on puppetry at N. U. this 
summer. Well, Kent is lining up 
bookers from school assembly series, 
and night club, concert and womens 
clubs agencies to tell us about the 
kind of shows they’re interested in 
booking. Professional puppeteers, 
this is your meat! Hans Schmidt from 
Chicago’s famous Hull House will tell 
of his approach to teaching puppetry 
in a settlement house; George Latshaw 
will lead a discussion of puppetry in 
recreation. Following this will be a 
forum on script writing and music for 
puppets, with Elizabeth Merton leading 
the music demonstration. 


CALLING ALL JUNIORS 


Now hear this, puppeteers, j.g.! By 
now you should have your letter from 
your chairmen, Jim Gamble and Jim 
Menke. Please let them know what 
you have readied up for the Junior 
program. At three thirty on Monday, 
August 6th, you’ll all meet together to 
audition for your own show and size 
up each other’s work. Also, there will 
be Junior exhibits and a _ special 
Wednesday night program for you 
alone featuring Hansel and Gretel as 
performed by James Menke & Co. 
Rough sketched on the calendar but 
not time tabled: a box lunch and swim 
party for your extra. curricular 
pleasure. And just for fun, you’ll have 
a professional with you during lunches 
and dinners for purposes of spinning 
yarns, giving off-the-cuff advice and 
answering questions you might have 
on this and that phase of puppetry. 
So come a-running come August! 











EXHIBITS 


Catagories include: Junior League, 
Juniors, historical, classroom, pro- 
fessional and amateur. The exhibits 
will be housed in the lower lounge of 
Willard Hall and you are cordially 
invited right now to start throwing the 
following our way: puppets, photos, 
scrapbooks, programs, drawings, 
scripts and stationary. That last item 
may sound a bit fey, but you are all 
so inner-directed when it comes to 
writing paper that we thought we’d 
include this for the sheer heck of it. 
And oh, yes! please return those 
exhibit cards as soon as possible, will 
you? Just so we know who’s showing 
what to whom? Please do not bring 
exhibit puppets. All those to be 
displayed must be in our hands by 
July 30. 


WINDOW DISPLAYS 


The Evanston and North Shore 
merchants have overwhelmed us with 
their enthusiastic response to our re- 
quest for window space to display 
puppets during the month of July 
and thereby arouse the countryside to 
come and be a part in this wonderful 
phenomonon known as the Puppetry 
Festival. (One department store 
advertising man asked for 150 pup- 
pets!) The puppets used in window 
displays will be taken directly to the 
Festival Exhibit and will be insured 
at all times. So-o-o- if you can have 
your puppets here by July 14th, please 
let Anne Thurman know. We will 
send you a special exhibit card as the 
window display pyppets must be sent 
to a different address than those 
arriving later for the Festival.. 


AUCTION 


Everyone loves to take home a 
memento of the Fest. Many a Junior 
has started his career in puppetry with 
a well loved and well worn puppet 
that omce belonged to a famous 
puppeteer. Ask yourself, “Is this 
puppet, stage, prop, book necessary?” 


If not why not donate it to the big 
auction and help the treasury of the 


P. of A. Anything and everything 
accepted! 


FILMS, CONSULTATION 


Budd Gambee (bless his heart) has 
again consented to round up all the 
new and old puppet films for our late 
afternoon pleasure. . Again you will 
receive a complete list of films and 
slides for your use in the coming years. 
We hope to have kinescopes of many 
televised puppet shows. If you have 
kines or suggestions won’t you write 
Budd. He’s also suggested that you 
bring your home movies. 

Consultants will be on hand two 
afternoons a week for conferences 
about all the knotty problems you’ve 
encountered. 


REGISTRATION 


Because we will have the exclusive 
use of Willard Hall dormitory and 
dining room Northwestern has _ re- 
quested that our reservations be in by 
July 4th. Room and meals are $7.50 
per day for adults and $5.00 for 
children ten and under. The food is 
excellent and the dormitory is 
beautifully furnished. Please make 
complete payments. Do not send 
deposits as it makes bookkeeping 
difficult. We will be happy to refund 
the full amount if you are unable: to 
come. Your festival address is: care 
of Puppeteers of America, Willard 
Hall, Northwestern University, Evans- 
ton, Ill. Phone: University 4-7300. 


PUPPET STORE 


On sale! New ideas - puppets - 
patterns - kits - paints - etc. If you 
have something to sell it must be done 
thru the store. (P. of A. gets a 20% 
commission.) You may demonstrate 
your own idea or let the store person- 
nel handle it. Write Mary Windsor, 
2601 Sheridan Rd. c/o Jr. League of 
Evanston, Evanston, Ill., if you want to 
bring something for the store. 








Workshop 1956 


George Merten, Workshop Chairman 


Are you planning to attend the 1956 
Puppetry Workshop? 

Last year the one day Workshop was 
such an overwhelming success that it 
was decided to extend the period de- 
voted to it from one day to two full 
days. The Festival will inspire you to 
do better things. The Workshup will 
give you the know how to carry out 
all those newly inspired plans. What 
better way to become fully saturated 
with puppet ideas than to spend two 
whole days watching demonstrations, 
asking questions and receiving infor- 
mation, learning how the experts do it! 

The two day Workshop will enable 
you to linger over those demonstra- 
tions that interest you, and those in- 
evitable questions that always come as 
you crawl into bed for the night can 
be answered on the morrow. 

More emphasis will be placed on 
using the puppet, manipulation tech- 
niques, choice of material, etc. Every 


type of puppet will be considered and 
demonstrated. If you aren’t getting 
the most out of your puppet produc- 
tions, the workshop will help you find 
the answer to your problem. 

However, puppet construction, new 
types, etc. will receive their share of 
attention. In fact, no phase of puppetry 
will be omitted. . .some one can and 
will answer your questions. 

New demonstrators, more than 30 of 
them, including several Canadians, 
will bring brand new ideas, so even 
though you attended the workshop at 
Bowling Green there will be plenty of 
new ideas to fill your soul with inspi- 
ration. 

A brand new manual, with a com- 
plete summary of all the demonstra- 
tions will be available only to those 
who register for the workshop. . .no 
copies for non-registrants! Free to 
registrants! 

Don’t forget the date! 


Presidential Warning 


Archie Elliott 


Your Council, through meetings and 
correspondence has had the financial 
status of the P of A under consider- 
ation since the last Festival. 

You, the P of A member, are the 
direct beneficiary of all the P of A 
has to offer. What are these benefits? 

First, the JOURNAL, which goes to 
the entire membership; second, the 
Festival and Workshop held each year; 
third, the privilege of Consultants, and 
last but not least the opportunity to 
meet and know other members who 
have the same interests. All this and 
more for the payment of very modest 


membership dues. 

Most of the membership fee is used 
for publishing the Journal, the 
directory, and taking care of the 
Festival mailings. Most Festivals have 
been self supporting, winding up with 
a few hundred dollars surplus. . -this 
surplus allows the P of A to continue 
as a solvent organization. Costs of 
printing have gone up slightly, during 
the last six years. Costs of Festivals 
have increysed enormously. . .due to 


‘increased living costs and the fact that 


we try to reimburse performers for at 
least their expenses. This was not.true 











in early days. The P of A Fests were 
held together because the Roses, the 
Stevens, the Proctors, the Duncans, the 
Wallaces, and many other fine pup- 
peteers donated their services and 
their performances free gratis. 

This brings us to the largest of P of 
A’s problems — the acquisition of 
sufficient funds to insure the continued 
publication of the Journal, plus 
additional funds for operating expenses 
and enlarging the services of the P. of 
A. 

You are all aware that the adminis- 
tration of P of A, since its inception, 
has been a labor of love on the part of 
those who have produced the Grape- 
vine, the Yearbook, and the Journal, 
and on the part of those who have run 
the Festivals, the Institutes and the 
Workshops. The JOURNAL is now 
being produced at half of what it 
should cost because of the efforts of 
Vivian and Clyde Michael and Peg 
Blickle. If the PJ should have to be 
produced elsewhere, it is doubtful if it 
could be done for twice the amount. 
The administration of the P of A busi- 
ness office by Rena Prim is a labor of 
love, as it was for Bill Duncan before 
her. There are many others too, your 
Council members, past and present, the 
Presidents of years gone by, and a host 
ef faithful members who have nur- 
tured this organization up to this point. 

Now there are two ways in which 
we can acquire additional funds. One 
is simple — Raise the dues! The other 
is not so simple, but more desirable— 
get new members! This means that 


each of us must make a serious effort 
to get at least one new member before 
Festival! This would be your great 
contribution to P of A. The alternative 
is that your Council will be forced to 
present for you approval — by vote 
at the next Festival — an increase in 
the dues. ; 

Prices of all commodities have been 
going up. Keep our prices down — 
GET A NEW MEMBER! 


PROPOSED AMENDMENT 


The Council of the Puppeteers of 
America, by majority vote, proposes 
the following amendment to the by 
laws of the Constitution of the 
Puppeteers of America. 


ARTICLE I. MEMBERSHIP AND 

DUES 

Section 2 and 4. 

An increase in the annual dues, 
necessitated by increased costs. The 
increase, and the amount of same to be 
discussed and voted upon at the next 
business meeting in Evanston at the 
1956 Festival. 

Section 3. 

The age limit for Juniors shall be 16 
years. 

Signed. .Members of Council. .1955-56 

According to the provision of 
ARTICLE 6, Section 1 and 2, the 
editor of the JOURNAL is instructed 
to publish the above notice of amend- 
ment in this issue of the JOURNAL. 
The Secretary is directed to make note 
of these proceedings and to keep the 
necessary records. 


THIRTEEN CLOCKS 


(Continued from page 11) 


The stage is stored in the Black’s 
basement and the women have at last 
given in to having it “trucked” to the 
scene of the play. The stage folds into 
a box and used to take six women to 
carry it. The procession looked quite 
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funeral and they were a little em- 
barrassed about it if there wasn’t a 
back door. 

Mrs. Henry was the leader of the 
group for seven years. She took a 
sabbatical two years. ago. Mrs. 
William Shaefer, the present leader, is 
assistant director of this show. 























Rod Young—Punch’s Mailbox, Box 14, University of Richmond, Virginia 


He stuffed Judy and their baby into 
a small fibre laundry case and. Punch 
prepared to ship them to Evanston and 
the National Exhibit of puppets to be 
part of the August Festival. Unable 
to find the rest of his companions from 
the Punch booth, wielding only his 
wicked stick, he surmised that they, 
like all good puppets and puppeteers, 
were also on their way to that fabulous 
University campus outside the Windy 
City. 

Suddenly noticing the battered type- 
writer from which he‘had grabbed 
Judy for the sacrifice, Punch seated 
himself and calmly proceeded to pound 
out the remainder of his column before 
he, too, left shop for, Festival fun. The 
heap of mailbox material, which might 
always benefit by word from you, 
dwindled as it was eagerly devoured 
by the typewriter manhandled by 
Punch. 

Members of the School Art Class at 
Mary Washington College presented 
a marionette show, “The Ice Maiden,” 
on March 22 at the College in Fred- 
ericksburg, Virginia. In Girardeau, 
Missouri, at the Colony Club, Robin 
Nelson, his magic and marionettes 
opened an engagement in April. 

A group of Junior Leaguers in St. 
Louis with leadership chairman Odile 
Stewart were preparing a hand puppet 
program for early spring. Nelly 
Mendham, who with Celia. Jones, 
Helen McNally and a variety of 
fascinating shadow puppets are busy 
doing shows for children’s parties with 
now and then a “Punch and Judy,” is 


directing the League members. 

Puppeteers are cordially invited to 
the new Circus Hall of Fame in 
Sarasota, Florida, where Punch and 
his compatriots have a special room 
to themselves. Betty Taylor Jones 
enthusiastically reports this phenome- 
non. Another phenomenon brought 
to our attention were all the clippings 
sent by Marion Derby, now located in 
Sunnyvale, California, which sounds 
the perfect place for puppet shows. 
The phenomenon is not so much in her 
own work with puppets but in her 
numerous clippings and news items. 
Won’t you, too, be a phenomenon for 
Punch? 

In February at the Sunnybrae School 
in San Mateo, California, “Players of 
the Year,” a novel puppet show 
depicting the founders of the PTA, 
was presented by members. It rated a 
picture and article in the SAN FRAN- 
CISCO EXAMINER on February 12. 
Jumping back to November, The LOS 
ANGELES EXAMINER featured sev- 
eral puppet pictures. One, in the Nov. 
20 issue, accompanied an article on 
how to overcome stage fright. The 
cover of the Pictorial Living section on 
Nov. 27 revealed Santa’s comely helper, 
Karen Kennedy, photographed with 
puppets at the Toy Show at Pan- 
Pacific Auditorium. Inside the same 
issue in the “Hi Neighbor” column 
were pictures and story about former 
dancer Marilyn March and _ her 
accomplished puppets in Hollywood. 

The OAKLAND TRIBUNE one 
Sunday in January told us about the 
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“Nicest Giant You Could Ever Meet.” 
The aimiable colossus seems to be Bob 
Homme, staff member of WHA-TV, the 
University of Wisconsin’s educational 
TV station. The well loved local 
children’s show utalizes puppets, Rusty 
the Rooster and two kittens, Me-ow 
and Me-ow Too. The TRIBUNE 
featured an excellent photograph of 
the stars behind the puppet shows 
bewitching moppets at Children’s 
Fairyland in Oakland. Mrs. Bevery 
Phillis, Frank Hayward, Dorothy Hay- 
ward and Clifford Coite happily pro- 
duce shows for lucky Fairyland 
visitors. 

Sticking to West Coast news we find 
in the March 4 issue of the SAN JOSE 
MERCURY-NEWS a huge = spread 
including five pictures about the Palo 
Alto chapter of Junior League. Their 
puppet activities are imense and as 
the reporter ably stated: “Lady Bounti- 
ful, swathed in mink, bedecked with 
orchids, may have been the public’s 


conception of the Junior League 
volunteer at one time; however, 
volunteers. . -have proved. . .such a 


picture is false. As a matter of fact, 
these yourg women as well as the 
majority of all league members feel 
seriously in accord with the national 
policy and object of their League, 
which is to foster interest among its 
members in the social, economic, edu- 
cational, cultural and civic conditions 
of the community, and to make 
efficient their volunteer service.” 
Bravo Junior Leagues everywhere, but 
biggest cheers for Evanston! 

The January issue of THEATRE 
ARTS devoted two columns to a 
description of Bobo the Hobo and His 
Traveling Troupe. The members are 
all puppets but not ordinary puppets. 
They are electronically operated hand 
puppets with jaw and lip movement 
controlled by an electronic device 
invented by Samuel H. Evans, an 
M.I.T. graduate who is co-producer of 
the television series. By donning a 
helmetlike device and speaking a line 


that is to be said by one of his puppets, 
Evans enables his lip and jaw move- 
ments, as he speaks, to be reproduced 
by the puppet. Bobo and his troupe 
currently are being seen on sixty TV 
stations in the United States. 

On April 29 the NEW YORK TIMES 
reported that producer Michael Myer- 
burg was arranging summer tent 
shows in which to show his feature- 
length electronic puppet version of 
Humperdinck’s opera “Hansel and 
Gretel.” Mr. Myerburg explained that 
“although ‘Hansel and Gretei’ has 
grossed about $900,000 around the 
world since it opened. its full 
potential has not been realized. More 
imagination must be used in show 
business today. Children, I’m certain, 
would like to see it in these surround- 
ings. Summer theatrical tent shows 
have been doing very well at the box 
office in the past few seasons and there 
eppears to be no reason why ‘Hansel 
and Gretel’ cannot have a full and 
profitable run under a tent.” 

In the same edition of the TIMES 
was found an advertisement for ‘the 
Suzari Marionettes which were 
presenting daily performances for the 
Sylvania Camera Company in their 
booth at the Coliseum in New York 
City. On April 29 “What’s My Line” 
featured ventriloquist performers Paul 
Winchell and Edgar Bergen with their 
well known dummy friends Jerry 
Mahoney and Mortimer Snerd. And 
have you been aware that for his 
theme music Alfred Hitchcock has 
chosen “A Funeral March of a 
Marionette” by Gounod? Long one 
of our favorites! 

The DECATUR HERALD for 
February 21 fascinated readers in this 
Illinois city with an account of the 
variety of puppets created by Mrs. 
Sarah Olson. Illustrations showed the 
extent of her experiments during 
twenty years of work with her beloved 
hobby. Kathy Piper left control of 
puppets to stage and control her class 
Sophomore Stunt at Western College 








in Ohio during April. Kathy is looking 
forward to Festival time and has been 
diligently working on new Punch 
characters despite her dramatic activi- 
ties under the direction of Bill Duncan. 

19 hours of Variety highlighted a 
telethon staged during March in Rich- 
mond, Virginia for the benefit of 
Arthritis’ and Rheumatism. Helen 
Hayes opened the program and one of 
the brighter spots was the appearance 
of ventriloquist Jimmy Nelson and 
his buddy Danny O’Day. Rod Young 
appeared on the benefit show at three 
points during the program which 
raised thousands of dollars to aid in 
the erasure of these destructive disease 
cripplers. 

Students of Rod Young presented a 
shadow version of David and Goliath 
at a University. of Richmond vesper 
service, Thursday evening, April 5. 
The original study in shadows was 
called “With Faith, Fear Not,” and 
was received with much interest on 
the campus by those unfamiliar with 
shadow technique. On May 5, West- 
hampton College’s annual May Day, 
students alternated showings of 
traditional Punch with a more modern 
Pooh and Piglet sketch with hand 
puppets depicting the well loved A. A. 
Milne story book characters. Advanced 
student, Eleanor Vosburgh, became for 
the occasion a walking miniature Fair 
tent, patterned along the lines of 
Japanese walking puppet. theatre 
showmen. 

Dorothy Rankin of Peabody, Mass., 
sends us her colorful new brochure 
telling of her marionettes designed 
for adults. A full page ad in LIFE 
during April told how to send for 
cheap cardboard circus puppets offered 
by the Texcel Cellophane Tape 
Company. 

The NEW YORK TIMES featured a 
picture from “Pinafore” as presented 
by Paul Ashley’s puppets for an hour 
and a half over WABD-TV on Sunday, 
April 8. The next day the TIMES 


reviewed the show in an excellent 


manner saying that “a resourceful 
production staff at Channel 5 put 
together a low-budget presentation of 
“H.M.S. Pinafore” yesterday afternoon. 
It provided ninety minutes of novel 


entertainment. Synchronization of 
the puppets’ mouths with the tran- 
scribed voices of. . .Savoyard singers 
was accomplished with considerable 
success, considering the problems 
involved. . .The project deserves en- 
couragement. It could be an effective 
means of bringing good music to the 
attention of younger audiences.” 

In the same issue of the TIMES were 
pictured two Maryknoll, New York, 
sisters who are using their puppets to 
explain the doctrines of the church to 
young audiences. On April 8, WRCA- 
TV carried a fifteen minute discourse 
between Zeke the Cat and Bozo the 
Schoolboy as the sisters, Maria del Rey 
and Jane de Chantal, explained 
confession. 

We are almost certain that the two 
hand puppets with rubberized mouth 
action seen advertising Remington 
Razors are the products of the Baird 
Studio in New York. We continue to 
enioy the Kukla and Ollie commercials 
on television. 

Lettie Connell of San Francisco 
invites correspondence with puppetry 
specialists in recreation departments. 
Lettie, Dick Berry and Paul Miller will 
again this year excite lucky viewers 
of Oakland’s Vagabond Puppets in 
their trailer theatre. Lettie also 
wonders as we all do, why better plans 
for puppet stages"are not included in 
publications. Even the best seem to 
skip over “in between” stages and one 
finds either the extremely simple or 
the highly complex professional stage. 
Who can come up with plans for a 
person, non-professional, who does 
occasional shows and desires good 
quality at moderate cost and technique? 
Has anyone any offers or ideas? 

The Scott Marionettes performed at 
Macy’s Dept. Store in San Francisco 
during the Easter holidays. In Atlanta, 
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Georgia, Don and Ruth Gilpin are now 
beaming their Woody Willow Show for 
younger TV viewers five times a week 
in the morning. Recently their 
program was proving to some 400 
teachers the effectiveness of TV in 
the classroom. All this at a meeting 
of the Geo. Education Association. 
WSB-TV, where Woody and his gang 
have been entrancing Atlanta young- 
sters since 1948, has just built one of 
the slickest and plushiest new TV 
studios in the country. 

Esther Goldman was recently elected 
chairman of the Atlanta Puppetry 
Workshop which meets twice monthly 
and has a membership of some fifteen 
enthusiasts. They meet in the small 
auditorium of the Castle on Fifteenth 
Street owned by Hazel Roy Butler and 
have a whale of a time! 

Another small auditorium in the 
south houses the Pixie Players, Puppet 
Theatre and School, in New Orleans. 
Nancy Lohman Staub operates the 
theatre which offers a variety of 
original and traditional shows every 
Saturday without fail. Every month 
she and the puppets, costumed by Mrs. 
Leslie Lohman, appear over local 
WDSU-TV and also go to schools, 
churches, community centers, etc. 

Bernice Botnick would have you 
know that the By-Jupiter Players of 
Cleveland, Archie Elliott is advisor, 
have been rapidly gaining a name for 
themselves through their numerous 
benefit and commercial appearances in 
and around their Ohio city. Recently 
they made their television debut which 
features their President, Joe Berg, on a 
show called Mr. Jupiter. 

With a circulation of two thousand, 
Mrs. Grover Lesher of Clinton, Iowa, 
was featured in the CLINCO NEWS 
for February. The magazine is pub- 
lished by the Clinton Foods Inc. where 
Mr. Lesher is employed and describes 
Mrs. Lesher’s activities with her hobby 
of dolls and puppets. 

The NEW YORK TIMES, Sunday 
March 18, highlighted their music page 


with an enormous photograph with 
insets of puppets, announcing Stravin- 
sky’s “Emporor’s Nightingale” which 
closed the season of concerts for 
youngsters at Hunter College in New 
York April 24. The 30 inch marionettes 
were specially designed by director 
Max Leavitt for this production con- 
ducted by Thomas Scherman. A later 
issue of the TIMES, April 4, headlined 
“Puppetry Craze Sweeps Ontario.” 
The article dealing with the 170 
communities and 3,000 persons active 
in the field of puppetry in all parts of 
the province, specifically described the 
entrance of puppetry as a theatrical 
and artistic endeavor for the’ 650 
inhabitants, Indians, farmers, lumber- 
men and highway employes, of Emo, 
Ontario. 

Rod Young will present his hand 
puppet show “Rainbow Fever” plus 
marionette varieties in Staunton, 
Virginia, on Saturday afternoon, May 
19. Nancy Cole is bursting with plans 
and excitement as she graduates from 
Carnegie Institute of Technology in 
June and heads towards 1745 Fulton 
Street, Palo Alto, California, where she 
will uncover her puppets and talent at 
Stanford where she has been awarded 
a University Honors’ Fellowship. 
Lettie Connell, San Francisco, pre- 
sented her new show at the Old Mill 
Schoo! Festival in Mill Valley, 
California on May 12. Tony Urbano 
of Santa Monica is very active with 
birthday party shows. Tony has 
worked professionally with both Ralph 
Chesse and the Turnabout Theatre. 
Also in Santa Monica, Adah Donohue 
is new supervisor of recreation and we 
expect soon to hear of her puppet 
projects. 

New member Nick Coppola of 220 
Bay 22 Street, Brooklyn 14, New York, 
is looking for a partner to go into 
professional puppetry. Anyone in the 
same boat? Nick writes enthusiastical- 
ly of his interests and aspirations. In 
Mt. Vernon, New York, on April 28, 
Margot Rusch, whom some of you may 
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remember from the second Institute of 
Puppetry at Western College, became 
Margot Allison. Some may remember 
Sarah Police from Bowling Green, an 
interested Drama fellowship student, 
who became Sarah Sanderson last 
January in California. 

Pat and Betty Percy of Chicago keep 
their puppets active and are preparing 
for the Festival. The Chicago Public 
Library will turn over cases in their 
main foyer for the whole month of 
July for displays of Chicago land 
puppetry. The Velleman’s from 
Canada stopped for a brief pre-Festival 
visit on theif way to take over 
directing the Children’s Programming 
of the Educational TV _ station in 
Memphis. Roberto Lago from Mexico 
City and his troupe were taken around 
Northwestern University by Nancy 
Lippencott and Robert Schneiderman. 
Harriett Shepherd took them to Hull 
House to meet Hans Schmidt, his 
puppets, and the Mexican children 


Hans works with. They saw both of 


Burr Tillstrom’s shows and were 
entertained by him as well as 
Margarethe Buxton and Bill, who 
could .converse freely with them in 
Spanish, and had a visit with Kent 
and Louise More. They left Chicago 
for Omaha, then Denver and then Las 
Vegas where they had a grand visit 
with Marjorie McPharlin. 

Mary Elizabeth Graves Strout of 
Texas Technological College writes 
enthusiastically of the visit of Lago’s 
El Nahual at the college Museum early 
in April. She sends a wonderful 
description of the discovery of M. 
Toone, le Pesjenellenkelder de Brux- 
elles! This small puppet theatre has 
been in existence since 1812 and she 
writes: “I have seen many puppet 
theatres but none which so completely 
represented to me the old world as 
M. Toone’s. . .In the bare little room, 
a cellariike place, the audience had 
plank benches. From these hard seats, 
generations had watched the faded 
but still impressive characters of 


Cardinal Richelieu, the Cavalier, the 
Dame and_ the - Comique. .The 
grandeur of 1812 has faded, a European 
capitol has changed its aristocratic 
streets, but contagious enthusiasm 
continues even to the sixth gener- 
ation.” Mrs. Strout will again be 
covering an exciting itinery in Europe 
this summer and perhaps will unearth 
other traditional puppet theatres. 

That same contagious enthusiasm 
prevails in San Diego, California, 
where Richard and Orbin Kelley have 
been active for years with their puppets 
both in recreational work and in 
assembly performances. Their pup- 
petry is a “family” affair too, as are 
many European troupes, with their 
son, Michael, and daughter, Mary Lu, 
assisting in the shows. Their new 
show will be an original “Rumplestilt- 
skin” and as part of his work as 
community center director at La Jolla, 
Mr. Kelley is working on a “Circus” 
which will be presented in August. 
Our question about the Padre Pup- 
peteers was answered when we dis- 
covered that they are busily working 
on their fifth summer show at the 
Puppet Theatre in Balboa Park as a 
feature of the Fiesta Pacifico in July 
and August. (Editors Note: Members 
of P. of A. for years.) 

Realizing that time is short until 
the merry shout of puppeteers will be 
echoing around the country as a result 
of the heaps of us that are planning to 
throng towards Evanston, Illinois, Mr. 
Punch, in a temper, grabbed his suit- 
case and tooth brush and started his 
jaunt towards the Windy City. There 
will be no ill winds in Chicago this 
year so why not follow suit and grab 
your suitcase and tooth brush too? 
We'll see you there when, with note- 
book in hand, we’ll be prepared to jot 
down your news. 


Rod Young 

Box 14 

University of Richmond 
Virginia 








